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Abstract 
The controversial situation of the content of design studio, within the current conditions and the context of architectural education 
and the need for an idea to reorganize this studio by means of a structural rearrangement is the initial point of this study. The 
spreading idea in our country and across the world, is the possibility of giving an informal architectural education and its 
significant contribution to the formal education. Design education is the most important part of architectural education. Formal 
architectural education (training), followed by an architect in the candidate's training period, is a whole consisting of theoretical 
and practical courses. In spite of this programme package, in design education, student acquires to experience the design by 
his/her own and this is the only way to learn how to design. In this context, aside from formal architectural education informal 
studies such as workshops, seminars, conferences, exhibitions, competitions, excavation, etc. have an undeniable importance. In 
design education, “Informal Studies” have some outstanding results on developing design thinking skills, learning by doing, 
creating motivation, intuitive knowledge and self-confidence and at the same time these studies are a suitable tool for the LLP- 
lifelong learning programme. In this paper, as an informal study example Doğanbey town workshop will be discussed to evaluate 
the contributions of such informal studies on student's individual and collective learning styles, design thinking techniques and 
practices. 
© 2014 The Authors. Published by Elsevier Ltd. 
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1. Introduction 
The roots of architectural design studios go back to the workshop and craftsmanship system of the Middle Ages. 
The design studios which were places for practice in such institutions that provide occupational formation are places 
of design simulations, radical changes, discussion over design methods and teachings today. The idea that is 
becoming widespread both in national and universal scale is investigating the occupation of architecture, 
architectural education, and in this respect the architectural design education, objectives, methods, environment, and 
the present state of management and structure in the architectural design education in accordance with the conditions 
of the present day. 
Recently, in almost all areas of life, new changes and developments are experienced. Social events, technological 
innovations inspire new ideas and the human life and perspectives indicate more changes, and get more complex. All 
these developments affect the architecture as other social and science disciplines. While the architecture is defined 
by the academics, historians, theorists, and the critics again, architectural education, architectural practice, and the 
architects themselves are opened to debates and critics. High educational organizations are the places for a person to 
prepare himself for the professional life. Organizational units, which are highly evolved with the current 
requirements, and necessities of the era, also provide the architectural education and the students are prepared for 
their professional lives in these units. 
Four-year formal educational education is an education aimed at introducing competences for realizing a product 
in a concrete form through design development and the creativity of the student. In this sense, while a foundation is 
laid for architecture by theoretical courses in architectural education, creativity comes to the forefront with applied 
courses. Formal education is employed as an education system that is based on a particular curriculum, it is 
mandatory and demands certain requirements and prerequisites. Informal education is regarded as short-term 
practices, undertaken on a voluntary basis where practitioner determines and directs the process and the process is 
completed without there being any pass-fail issue (Ciravoğlu, 2003). 
Formal architectural education supported by informal education have been stated to be a contemporary 
application. Informal media within the content of architectural design experience can be achieved by workshops. 
Independent, undoubted, dense working media reached at the workshops are good samples for the studios. The 
making up of the defective parts of the formal education by workshops and the student's being on his own and 
making his decisions independently shall conclude in the student's arrogating his work to himself and approaching it 
with more responsibility. Supporting and developing the workshop structure, which can hardly be located in the 
formal education, finds a place much easily in the informal education, and forming of the workshop - studio 
coherence shall contribute for both students and tutors. The necessity for the studio that combines formal and 
informal should be supported by the authorities and should be applied. The advantages of workshops should be made 
heard by the tutors and students and those must be encouraged to organize and participate in such activities. Those 
activities shall bring the student from a passive state to a more active one, providing short period and dense projects 
where he can use his imagination and shall increase his knowledge and practice. 
Vernacular architecture has an undeniable place in and importance for architectural education. Thus, it was here 
deemed appropriate to focus on vernacular architecture and to inform eighteen students within this practice-based 
project which was carried out within the scope of a winter school. 
2. Meaning in Traditional and Vernacular Architecture 
Architecture is survival of the mankind (Filarate, 1965). Need of shelter is one of the main issues in architecture 
even from Adam and Eve period. Therefore, need of shelter because of harshness and peculiarity of earth conditions, 
which are unbearable, is vital (Ozkan, 2006). Traditional architecture is a complex field of study with several 
components. Many scholars have studied the topic and classified the concepts and terms referred to in the 
discussions and studies concerning traditional architecture. The term ‘traditional’ is often referred to and discussed 
in the context of studies concerning the meaning and scope of ‘vernacular architecture’ (Bourdier, 1989; Oliver, 
1989 and Rapoport,1989). In this respect some studies also focused on discussing what ‘vernacular’ is (Brunskill, 
1970; Oliver, 1990 and 2003; Oliver, 1990; Stea, 1990 and Turan, 1990). 
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Rapoport (1969) classifies the built forms as ‘primitive’, ‘pre-industrial’, ‘vernacular’ and ‘high style and 
modern’. ‘Primitive building’ is a term used by the anthropologists for the primitive-defined societies. It is built and 
used by all, with few individual differences. ‘Pre-industrial building’ on the other hand is built by tradesmen, with 
more individual changes; whereas ‘high style and modern buildings’ are those with an original design developed by 
specialists. Rapoport defines the ‘vernacular architecture’ as the anonymous buildings with no known builders or 
architects. Rapoport (1969) however argues that it is possible to have architecture without registered architects; 
Rudofsky (1964) in contrast supports the idea of architecture without architects. 
Hence different terminology and frameworks are used to describe and discuss the traditional architecture in 
different discourses. Bourdier et al. (1989, 6) indicate that the idea common in all is that there is a process becoming 
a norm when enough people in a given society adopt it. ‘Folk tradition’ and ‘traditional houses’ in this sense imply a 
similar meaning; ‘folk tradition’ is related with the culture of the majority; while ‘traditional houses’ are evaluated in 
a discipline having an accepted model of buildings, beginning of institutionalization (Rapoport, 1969). 
Lawrence (1987b, 16) adds to this discussion the synonyms like ‘anonymous’, ‘indigenous’, ‘popular’ and 
‘spontaneous’. Rudofsky (1964) likewise introduces the terms “non-pedigreed architecture” and “rural”. 
Stea defines the term ‘traditional’ in the manner of the actual age of a traditional. “It is a measure of its ‘tradition-
ness’ than its degree of common acceptance as a cultural norm” (1990, 22). He points out the existence and use of 
‘codes’ and ‘standards’ in characterizing the ‘traditional’.  
Bourdier et al. (1989, 5) describe the ‘traditional dwellings’ as the built expression of a heritage transmitting from 
one generation to another. On the contrary, Oliver (1989, 74) argues that the use of the term ‘traditional building’ is 
not valid and there is no field of ‘traditional architecture’; there are only buildings that embody traditions. In his later 
studies he prefers to use the term ‘know-how’ in order to identify ‘vernacular’ (1990, 147). “Vernacular building is a 
sort of building which is deliberately permanent rather than temporary, which is traditional rather than academic in 
its inspiration which provides for the simple industrial enterprises, which is strongly related to place, especially 
through the use of local building materials, but which represents design and building with thought and feeling rather 
than in a base or strictly utilitarian manner.” (Brunskill, 1981, 24). 
In other words Brunskill in 1992 point out that: “Vernacular architecture is related to the traditions rather than 
academic inspirations” (Brunskill, 1992). This defines the fact that the main actors of the built environments are 
inhabitants and they construct in unity with the whole context and only with inspiration of the surrounding 
(Rapaport, 1999). Concerning peoples need, is always the main issue in every kind of architecture in terms of benefit 
of living. Therefore, vernacular architecture becomes essential in architecture world. Glassie in 2000 state that: 
“Buildings, like poems and rituals realized the culture. Their designers rationalized their action differently”(Glassie, 
2000). This can show the identity of vernacular architecture in a more strong way. In vernacular architecture despite 
of other built environment, no architect is involved and no style is adapted to buildings within the context. All the 
buildings are being designed by local inhabitants according to their needs, which involve the culture they have, and 
their religion and beliefs and also their economical needs (providing job opportunities). This can show the identity of 
vernacular architecture in a more strong way. In vernacular architecture despite of other built environment, no 
architect is involved and no style is adapted to buildings within the context. All the buildings are being designed by 
local inhabitants according to their needs, which involve the culture they have, and their religion and beliefs and also 
their economical needs (providing job opportunities). 
 These mentioned above, affects space organization directly, for instance their occupation could affect the 
contextual formation in terms of their needs. For example if they are agrarian they need particular place for that, 
which is part of their life. Each context has different potential, which have different parameters such as, climatic and 
geographic difficulties that they need different solutions. Each solution has a different concept beneficial, to catch 
their goal. In other words, they design according to their needs to catch their benefit of living environment as well as 
surrounding. To achieve successful design they have to develop their design with respect to the physical, social and 
economical aspects, which includes: culture, religion, economy, lifestyle, gender roles, meaning, social structure, 
tradition and etc. (Oliver,1997). 
Turan (1990) evaluates the vernacular architecture both as a product, a process and knowledge. Similarly, 
Rapoport (1990, 82) explains the “process” and “product characteristics” of vernacular environments. Accordingly 
the “process characteristics” refer to the ways in which the environment is created, including identity, intention and 
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purposes of the designers, while “product characteristics” of vernacular environments refer to the definition of the 
environment; its nature, qualities and attributes, including the aesthetic aspects of the built environment. 
3. Aim and Context 
This study introduces the vernacular dwellings in Doğanbey within the context of vernacular residential 
architecture in Anatolia; and investigates their architectural and social characteristics. Doğanbey is selected as a 
case-study for its preserved vernacular architecture, which dates back to the end of the 18th century and the 19th 
century. 
A workshop was organized in February 2011 for the students of the Architecture Department of Selcuk 
University in order to ascertain and analyze the historical and cultural data of the small town “Doğanbey” of 
Beysehir District in Konya City with a team consisting of 15 people under the supervision of Mustafa İncesakal, 
Zafer Kuyrukçu and Emine Yıldız Kuyrukçu. During the workshop, the students learnt the historical texture of 
Doğanbey, analyzed the historical structures and determined the traditional houses needed to conserve by making 
relief drawings and photographs.   
4. Methodology 
Different methods were used in the workshop organized in Doğanbey town. Firstly, a trip, study field of which 
was shown was organized and observations and meetings were performed about the structures. In the first days of 
the study, information about surveying was given to the student. Firstly, field study started with the participation of 
all students and continued with different structures with groups consisting of four-five people after education 
reached a certain level. Three individual houses are chosen in order to evaluate the spatial and social characteristics 
of the vernacular dwellings by means of detailed  identification cards. Upon determining the structures on which 
students will study, they were photographed, information was received from the structure-owner and surveying 
measurements of the structures were performed . This process lasted 2 week.  
5. General Description of Doğanbey town 
The vernacular housing fabric of the Doğanbey Village, where a type of traditional Turkish houses is in evidence, 
was examined in the present study which was conducted within the scope of a winter school (Figure 1. a). Doğanbey 
Village is in the Beyşehir District of the Konya Province. A continental climate pervades the village where the 
people are generally engaged in agriculture and stockbreeding. Displaying a unique form of architecture in terms of 
its overall planning scheme, the Doğanbey Village used cut stone as the primary construction material. Elegant 
wood motifs are encountered in the interior spaces (Figure 1. b). 
 
   
Fig. 1. (a) A group foto from Doğanbey winter school; (b) General view from Doğanbey Village   
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Doğanbey, a small town in the province of Beyşehir, is an important vernacular settlement that has preserved its 
original texture up to the present. Doğanbey, with its street shaped in compliance with the topography, religious 
structures, konaks and houses reflects the characteristics of vernacular locational elements. Doğanbey, houses which 
reflect the general features of Central Anatolia architecture have been shaped under the impact of family life, 
economic structure, cultural interaction, climate, topography, geological structure and construction materials. Most 
of the houses have been inhabited by the descendents of their original owners. There, traditional life and cultural 
structure still keep on going. Yet, vernacular texture has been losing its original values day by day due to warped 
urbanization and restoration, population increase, neglect and disinterest. Although there are a lot of vernacular 
houses in the area, only a few has been registered. In this study, firstly, three vernacular houses of Doğanbey, been 
recorded. Then, they are thoroughly examined so as to reveal Doğanbey’s vernacular texture, settlement 
characteristics and architectural traits of the houses such as plan characteristics and types, facade design and its 
elements and their structural systems. 
 
     
Fig. 2. (a) Students exploring study of field; (b) Students taking the measurements of the house 
6. Surveyed Traditional Dwellings in Doğanbey 
 
Fig. 3. Students practices 1 
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Fig. 4. Students practices 2 
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Fig. 5. Students practices 3 
 
2673 Zafer Kuyrukçu and Emine Yıldız Kuyrukçu /  Procedia - Social and Behavioral Sciences  174 ( 2015 )  2666 – 2673 
7. Conclusion 
As it is mentioned, the particular patterns and principles in vernacular context bear sustainability opportunities. 
They have been designed with particular respect to the natural environment more than anything else. And also 
behind every piece that they have created, they have ideas and concepts, which reflect their local cultures, traditions 
and life style. It is mentioned that each context has numerous potentials, which have different parameters such as, 
climatic and geographic constraints that they need different particular solutions. Each solution has a different 
concept beneficial, to catch their goals, in other words, they design according to their needs to get the benefit of their 
living environment as well as close surroundings. 
In conclusion, the distinctive Doğanbey architecture and its spatial identity, which are developed according to the 
contextual needs and traditions, by considering natural issues are thoroughly identified and particular concerns for 
future development are also discussed in this study. 
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